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Premchand is widely celebrated as a pioneer of  realist thought in Indian 
literature. His entry into Hindi novel writing heralded a transformative 
phase, often referred to as the ‘Premchand Era’ or the ‘Development 
Period of  Hindi Novel Literature.’ Although he passed away nearly 87 
years ago, his literary legacy continues to resonate in the hearts of  readers. 
This research aims to explore the themes surrounding Premchand’s life 
and his literary contributions, while also examining the perspectives of  
various scholars and critics on his work. Based on secondary sources, 
the study employs descriptive and analytical approaches, with a primary 
focus on textual analysis.
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Introduction and Background

The themes of  Premchand’s literary works were profoundly rooted 
in human welfare and social reform. Through his writings, he sought to 
raise awareness about the rigidities and injustices present in the social 
structures of  his time. When a writer addresses the pressing concerns 
of  their era with a focus on human welfare and social reform, and when 
successive generations continue to recognize the importance of  their 
work, such a writer becomes relevant not only to contemporaries but 
also to future audiences. Premchand exemplifies this timeless relevance. 
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His novels inspired many contemporary writers to adopt his style and 
orient their literature toward societal issues.

Hence, the study of  the life and philosophy of  a socially conscious 
writer like Premchand is of  undeniable importance. This research 
endeavors to examine the themes related to Premchand’s life and 
literary contributions while also considering the perspectives of  various 
scholars and critics. Primarily, it aims to provide a comprehensive 
introduction to Premchand—his life, experiences, works, and enduring 
contributions to the field of  literature.

Objectives

This review focuses on the following objectives:

1.	 To gain insight into the themes related to Premchand’s life and 
literary works.

2.	 To discuss the opinions put forward by various researchers and 
critics regarding the themes associated with Premchand’s life and 
literary works.

Methodology

This work is primarily based on secondary sources. These secondary 
sources have been collected through the study of  books relevant to 
the topic, discussions, critiques, research papers, and research books 
written by various individuals on the subject. The research work adopts 
descriptive and analytical methods, primarily relying on the method of  
textual analysis.

Review of Earlier Discussions

Based on our limited knowledge and in alignment with this work, 
various contexts and topics raised by different researchers and critics at 
different times are highlighted here:

Madan Gopal, in his book Munshi Premchand (eqa’kh çsepan), prepares a 
biography of  Premchand (Gopal, 2006). The book utilizes resources, 
primarily relying on Premchand’s book Chitthi-Patri (fpëh&i=h))). 
Gopal interview of  various individuals endeavores to investigate and 
rectify the misconceptions and errors repeatedly mentioned regarding 
Premchand’s life, the timeline of  his poetic works, and their publication. 
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Kamal Kishor Goenka’s Premchand Adhyayan Ki Nai Dishaen (çsepan 
v/;;u dh ubZ fn’kk,¡) analyzes various details provided by Premchand 
himself  as well as those given by others (Goenka, 1981). Published in 
1981, it draws on the works of  those who had previously worked on 
Premchand, such as Amrit Rai, Shivranidevi, Madan Gopal, and others. 
Additionally, based on the information gathered from various sources 
during his research, Goenka analyzes the authenticity of  Premchand’s 
life.

The Premchand Ghar Mein (çsepan ?kj esa), written by Shiv Rani Devi 
(Premchand’s wife), was first published in 1944 (Devi, 1944). The book 
was revised and republished in 2005 by her grandson, Prabodh Kumar 
(Kumar, 2018). Reflecting Premchand’s biography and autobiography, 
this volume suggests that Shivranidevi did not employ any artistic 
method while writing it but wrote down events as they came to her 
memory. Her writings are simple but so emotionally evocative that 
readers get the opportunity to re-evaluate Premchand and his literary 
contributions through her work. The book clearly reflects the fact that 
the productive seeds necessary for Premchand’s contributions to the 
field of  literature were found within his own household.

Navalkishor (2019), in his book Premchand Ki Pragatisilta (çsepan dh 

çxfr’khyrk), made an effort to understand and re-establish Premchand’s 
greatness. The book is a compilation of  eight research papers on 
Premchand writings. Compiling Premchand’s humanism in his writings, 
connection with the masses, and attempts to convey a message to 
society, the book also includes critical discussions of  various writings 
of  Ramvilas Sharma (Sharma, 2007 & 2008) and Namvar Singh (Singh, 
2017), offering substantial and insightful discussions on Premchand’s 
works.

The Premchand: Kalam Ki Sipahi (çsepan: dye dk flikgh), written by Amrit 
Rai, is a biography by the renowned Hindi litterateur and Premchand’s 
son (Rai, 2005). However, Amrit Rai does not portray Premchand 
merely as a father but as a human being, objectively presenting both 
the positive and negative aspects of  his character. To write this book, 
Amrit Rai painstakingly collected Premchand’s correspondence, oral 
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accounts, connected with Premchand’s old friends, and used various 
other means over a period of  about five years.

Gopal Rai’s Upanyas Ki Sanrachna (miU;kl dh lajpuk) describes the novel 
as a living creation, stating that it embodies two forms: the first is the 
form crafted by the novelist, and the second is the form created by the 
reader through their consciousness. The first two chapters of  the book 
discuss the structure of  the novel in detail, while the subsequent eight 
chapters provide a well-organized discussion on the structure of  two 
dozen Hindi novels. According to Rai, Premchand was the pioneer of  
realist structure in Hindi literature who not only established realism in 
Hindi literature but also developed it significantly. Gopal Rai notes that 
the influence of  European realist writers like Thackeray and Tolstoy on 
the structure of  Premchand’s later novels such as Rangbhoomi (jaxHkwfe), 
Kayakalp (dk;kdYi), Premashram (çsekJe), and Godaan (xksnku) cannot be 
denied (Rai, 2009).

A critical work by Ramvilas Sharma in his book Premchand (çsepan) 
reflects the author’s responds to those who denies the progressive 
aspects of  Premchand’s literature (Sharma, 2007). This edition strives 
to firmly establish various ideas related to the progressive stream of  
Premchand’s literature. Sharma successfully intervened in the debates 
surrounding Premchand’s literature between 1935 and 1940. In 2008, 
Ramvilas Sharma’s Premchand Aur Unka Yug (çsepan vkSj mudk ;qx), 
Premchand is portrayed as a realist and optimistic litterateur where his 
writings are described as highly relevant to Indian society. Sharma notes 
that Premchand’s literary works, especially his novels, still pave the way 
for solutions to contemporary issues. He describes Premchand’s literary 
works as not only artistic but also historical documents for Indian 
society (Sharma, 2008). Sharma states that wherever there is reform, 
Premchand is present…not only sowed the seeds of  reform but also 
nurtured them.

Namvar Singh’s book Premchand Aur Bharatiya Samaj (çsepan vkSj Hkkjrh; 
lekt) is a compilation of  interpretations and essays written by the author 
on Premchand at various times. All aspects reflected in Premchand’s 
works are elaborately discussed in the essays included in this book. 
The book clearly expresses a progressive perspective on Premchand’s 
ideology, experiences, and works (Singh, 2017).
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Discussion 

In this section, we will explore Premchand’s birth and family 
background, childhood, education, and teaching career to gain a deeper 
understanding of  his life through the insights reflected in various 
writers' literary works.

Premchand’s Birth and Parents’ Identity
Premchand was born on July 31, 1880, in a small village called Lamahi 

in Varanasi, into a Kayastha family. The Indian Postal Service confirmed 
his birth year as 1880 through a postage stamp issued in his name in 
1980. Most researchers and scholars, including notable names such 
as Madan Gopal, Shivranidevi, Amrit Rai, Kul Nath Gogoi, Ramvilas 
Sharma, Namvar Singh, Yogeshbhai Pratapsingh Jhala, and Dinesh 
Sharma, also accept July 31, 1880, as Premchand’s birth date. However, 
writer Kamalkishor Goenka has expressed doubts about Premchand’s 
birth date based on certain evidence, stating: çsepan ij ‘kks/k dk;Z djrs gq, 
eq>s nks ,sls çek.k feys] ftUgksaus çsepan dh çpfyr tUe&frfFk ij ,d ç’ufpUg yxk fn;k 
gSA (While conducting research on Premchand, I found two pieces of  
evidence that cast doubt on his commonly accepted birth date.)

Additionally, Kamalkishor Goenka (Goenka, 1981)has noted:
muds ,aVªsal lfVZfQdsV /kuirjk; ds uke ls gS vkSj bl ij ;wfuoflZVh v‚Q 

bykgkckn] ,aVªsal ,Dtkfeus’ku 1899 eqfær gSA bl lfVZfQdsV ij vafdr gS fd /kuir 
jk; us tuojh] 1899 esa gqbZ ,aVªsal ijh{kk 17 o”kZ 4 ekl dh vk;q esa ikl dhA--- ;fn 
eku fy;k tk; fd fo’ofo|ky; us 20 Qjojh] 1899 dks lfVZfQdsV nsrs le; mudh 
vk;q dh x.kuk djds mudh vk;q 17 o”kZ 4 ekl ekuh Fkh] rc mudh tUe frfFk 20 
vDVwcj] 1881 gksuh pkfg,] ijUrq og tUe frfFk dqaMyh dh tUe frfFk ls esy ugha [kkrhA 
(The entrance certificate is in the name of  Dhanpat Rai, and it mentions 
University of  Allahabad, Entrance Examination 1899. The certificate 
states that Dhanpat Rai passed the entrance exam in January 1899 at 
the age of  17 years and 4 months. … If  we assume that the university 
calculated his age as 17 years and 4 months when issuing the certificate 
on February 20, 1899, then his birth date should be October 20, 1881. 
However, this does not match the birth date in his birth certificate.)
Goenka further provides another piece of  evidence:

blds lkFk ;g Hkh ,d vk’p;Z dh ckr gS fd çsepan dh lfoZl&cqd esa fyf[kr tUe frfFk 
u rks tUe&dqaMyh ls feyrh gS vkSj u ,aVªsal lfVZfQdsV lsA lfoZl cqd esa mudh tUe frfFk 
nh gS & 10 vxLr] 1881A bl çdkj çsepan dh tUe frfFk ds :i esa rhu frfFk;k¡ lkeus vkrh 
gSaA muds tUe dqaMyh okyh çpfyr tUe frfFk vU; nks miyC/k çek.kksa ls vuqeksfnr ugha gksrh] 
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vr% mudh lR;rk esa lansg gksuk LokHkkfod gh gSA (Additionally, it is surprising that 
the birth date mentioned in Premchand’s service book does not match 
either the birth date in his birth certificate or the entrance certificate. 
The service book lists his birth date as August 10, 1881. Thus, we get 
three different dates for Premchand’s birth. The commonly accepted 
birth date from his birth certificate is not corroborated by the other 
two available pieces of  evidence, so it is natural to have doubts about 
its authenticity.)

Premchand’s real name was ‘Dhanpat Rai.’ Madan Gopal, in his book 
Kalam Ka Munshi: Premchand (dye dk eqa’kh: çsepan ) (Gopal, 2006), explains 
Premchand’s name as follows:

?kj dk fn;k x;k uke /kuirjk; Fkk vkSj mls rkÅ mls I;kj ls uokc iqdkjrs FksA tc 
/kuir jk; us igys&igy fy[kuk ‘kq: fd;k] rc mUgksaus uokc jk; uke dks gh viuk;k 
FkkA (The name given by the family was Dhanpat Rai, and his uncle 
affectionately called him Nawab. When Dhanpat Rai began writing, he 
adopted the name Nawab Rai.)

Premchand’s father’s name was Ajaib Rai, a postal clerk by profession, 
and his mother’s name was Anandi Devi. Since Premchand was born 
after three daughters, the villagers referred to him as ‘Tetar.’ A boy 
born after three daughters was called ‘Tetar’ because, according to the 
prevailing superstition of  the time, such a child would not survive long 
without causing harm to one of  the parents. Regarding this, writer 
Amrit Rai, in his book Premchand: Kalam Ka Sipahi (çsepan: dye dk flikgh), 
describes it as a kind of  irony of  nature because the boy who grew up 
to fight lifelong against such superstitions and social evils was himself  
born under the shadow of  superstition and regressive beliefs (Rai, 
2005).

Premchand’s Childhood
Childhood is a sweet phase of  human life. Premchand spent this 

sweet period in his village. He was very fond of  playing, extremely lively, 
and loved entertainment. In this context, an incident from Premchand’s 
childhood, as described in the book Premchand: Ghar Mein (çsepan: ?kj esa) 
by writer Shiv Rani Devi (Devi, 1944), is mentioned here as an example:

,d ckj dh ckr gS – dbZ yM+ds feydj ukbZ&ukbZ [ksy jgs FksA vkius ,d yM+ds dh 
gtker cukrs gq, ck¡l dh deh ls mldk dku gh dkV fy;kA ml yM+ds dh ek¡ >Yykdj 
mudh ekrk ls mudh f’kdk;r djus vkbZ FkhA vkius tSls gh mudh vkokt lquh] f[kM+dh 
ds ikl ncd x,A ek¡ us ncdrs gq, mUgsa ns[k fy;k Fkk] idM+dj pkj >kiM+ fn,A…
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(One day, several boys were playing a barber game. While pretending to 
cut a boy’s hair with a bamboo comb, Premchand accidentally cut the 
boy’s ear. The boy’s mother, in anger, came to complain to Premchand’s 
mother. As soon as he heard her voice, he hid near the window. His 
mother saw him hiding, caught him, and gave him four slaps…) 

Those times passed beautifully. However, those happy days did 
not last long. His mother passed away due to a prolonged illness of  
dysentery. At the time of  her death, Premchand was 8 years old, and 
his elder sister was six to seven years older than him, meaning around 
14-15 years old. That same year, his sister was married off  just eight to 
ten days before their mother’s death. His mother’s death brought many 
changes to Premchand’s life. Regarding this, Yogeshbhai Pratap Singh 
Jhala mentions in his research work:

ek¡ ds ejus ds ckn uokc ds ikl ogh iqjkuh nqfu;k Fkh] ogh ekSyoh lkgc] ogh [ksy 
eSnku] ogh vke&beyh] ogh Hkkx&nkSM+] ogh xqYyh&MaMk] fdUrq QdZ flQZ bruk Fkk fd vc 
mls jksdus okyk dksbZ u FkkA ek¡ Fkh] rc rks mls fdlh dke ds fy, jksdrh Vksdrh Fkh] dHkh 
ekjrh Hkh Fkh] nknh rks cl mls ykM+ djrh FkhA ‘kk;n blfy, fd csVk ek¡ ds ejus dk xe 
Hkwy tk,A ysfdu çsepan dk eu vc fdlh pht esa ugha yxrk FkkA fcuk fdlh #d&Vksd 
dh otg ls /khjs&/khjs vkokjxh çsepan dh lcls cqjh vknr cu xbZ] lkFk gh nwljh cqjh yrsa 
Hkh c<+us yxhA >wB cksyuk] pksjh djuk] flxjsV chM+h ihuk vkfnA (After his mother’s 
death, Nawab had the same old world, the same Maulvi Sahab, the 
same playground, the same mango-tamarind trees, the same running 
around, the same gulli-danda, but the only difference was that there was 
no one to stop him now. When his mother was alive, she would scold 
or sometimes beat him for certain things, but his grandmother only 
pampered him. Perhaps she did so to help the boy forget the sorrow of  
his mother’s death. But Premchand’s mind no longer found interest in 
anything. Due to the lack of  discipline, aimless wandering became his 
worst habit, and other bad habits like lying, stealing, and smoking bidis 
or cigarettes also took hold.)

Premchand’s father, due to his busy job, could not give him much 
time. His father remarried, but the new mother could not fill the void 
of  Nawab’s mother or alleviate his loneliness. With the arrival of  his 
stepmother, his father’s attention toward him further diminished. 
The loss of  his mother and the neglect from his stepmother caused 
him immense pain. He referred to his stepmother as Chachi (Aunt). 
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Regarding this, prominent writer Madan Gopal states:

pkph ?kj dh ekyfdu cuhA /kuirjk; ls mudk O;ogkj ,slk Fkk fd ?kj ls Hkkxus dks th djrkA  
(The stepmother became the mistress of  the house. Her behavior 
toward Dhanpat Rai was such that he felt like running away from home.)

Regarding his father, Premchand expressed his feelings through the 
character of  a boy in an occasion as noted by writer Kul Nath Gogoi, 
who translated Premchand’s work, comments as follows:  

My father was very short-tempered. He had to do a lot of  
work, and for that reason, he would get angry over small 
things. I never went close to him, and he never showed 
me affection. He would come home only twice a day for 
meals, staying for about an hour each time. The rest of  the 
day, he spent writing at the office. He repeatedly requested 
the officer for an assistant, but it bore no fruit. Though he 
never showed affection, he would give me money whenever 
needed. Perhaps, being busy with his work, he thought giving 
money was the easiest way to keep me content (Gogoi, 2011, 
pp. 18, 19). 

In his childhood, the lively and fun-loving Premchand enjoyed all the 
pleasures of  childhood, but those joys lasted only as long as his mother 
was alive. After her death, many changes occurred in his life, whether 
in his behavior or his education.

Premchand’s Educational Life
Premchand began his educational journey at the age of  five. About 

one to one-and-a-half  miles from Lamahi, in a village called Lalpur, 
there was a Maulvi Sahab who was a tailor by profession and also ran 
a madrasa. This Maulvi Sahab provided Premchand with his early 
education. Premchand’s initial education was in Urdu and Persian. His 
wife and writer Shiv Rani Devi (Devi, 1944) mentions in her book:

vkidh i<+kbZ ik¡posa o”kZ ‘kq: gqbZA igys ekSyoh lkgc ls mnwZ i<+rs FksA mu ekSyoh lkgc ds njokts 
ij lc yM+ds ds lkFk i<+us tkrs FksA vki i<+us esa cgqr rst FksA yM+diu esa vki cgqr nqcys FksA  
(His education began at the age of  five. Initially, he studied Urdu under 
Maulvi Sahab. He used to go to the madrasa with other boys to study. 
As a child, he was very weak in studies.)
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As a young boy, Nawab did not have much interest in studies. He 
studied under Maulvi Sahab alongside his uncle Mahabirlal’s younger 
son, Haldhar. Nawab would eat leftover food at night and head to the 
madrasa for studies. However, often claiming to go to the madrasa, 
he would spend most of  the day wandering aimlessly. There was no 
attendance register at Maulvi Sahab’s madrasa, nor were there fines for 
not attending. Taking advantage of  this, Nawab sometimes remained 
absent from the madrasa for an entire week. When Maulvi Sahab 
questioned him, he would give such clever excuses that Maulvi Sahab’s 
anger would subside. As he grew older, Premchand’s attraction to Urdu 
and Persian languages gradually increased. He credited Maulvi Sahab for 
strengthening his foundation in these languages. Due to his fascination 
with Urdu and Persian, at just thirteen years old, he completed reading 
the massive 25,000-page Urdu book Tilismi Hoshruba (तिलस्मी होशरुबा) by 
Maulana Fauji in just two to three years.

In 1895, Nawab Rai came to Varanasi to enroll in high school. To 
study in Varanasi, he asked his father for a monthly allowance of  five 
rupees. With two rupees for school fees and one rupee for milk, he 
was left with two rupees for himself, which made it difficult for him 
to manage the month. Therefore, instead of  staying in Varanasi, he 
arranged to walk to and from Lamahi to Varanasi for his studies. At 
night, he would spread a cloth on the floor, place a lamp in front of  him, 
and study. He was very weak in mathematics. Regarding this, researcher 
Yogeshbhai Pratap Singh Jhala mentions:

lu 1896 esa muds firk dh e`R;q gks xbZA Ldwy esa rks çsepan dh Qhl ekQ gks 
xbZ Fkh] fdUrq eSfVªdqys’ku esa lsdaM fMohtu vk;kA vPNk ntkZ vkus rks Qhl ekQh 
dh laHkkouk FkhA flQkfj’k ls Hkh dke u cukA xf.kr esa detksj u gksrs rks ‘kk;n 
dke cu Hkh tkrkA cht xf.kr vkSj js[kk xf.kr ls rks mudh :g dk¡i mBrh FkhA 
(In 1896, his father passed away, and his school fees were waived. 
However, he passed matriculation in the second division. Had he 
secured a first division, there might have been a possibility of  a fee 
waiver. No recommendation worked either. If  he hadn’t been weak in 
mathematics, something might have worked out. Algebra and geometry 
made his soul tremble.)

In 1910, Premchand passed his higher secondary examination with 
distinction, taking mathematics as an optional subject. Later, in 1919, 
he also successfully completed his B.A. examination.
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The lack of  his mother’s affection brought many changes to 
Premchand’s life. To keep himself  occupied, he began reading books. 
His friends nicknamed him a “bookworm.” He found the only way 
to overcome his loneliness in books. Reading various types of  books, 
including those on magic, mysteries, and more, he became a walking 
encyclopedia. Regarding this, Kul Nath Gogoi notes:

‘The stories in books began to fuel his mind. Who knows 
when, perhaps from birth, the hunger in his heart, awakened 
by his grandmother’s stories, was now being satisfied by 
Nawab himself. In this way, he abandoned his habits of  
wandering aimlessly, playing games like tang-guti, and 
immersed him in thick books on magic, illusions, and 
mystery stories. Thus, by reading, he became a complete 
encyclopedia.’ (Gogoi, 2011, p. 21)

Nawab Rai read hundreds of  novels in about three years. During that 
time, writers like Maulana Sharar, Pandit Ratan Nath Sarshar, Mirza 
Ruswa, and Maulvi Muhammad Ali from Hardoi were his favorite 
novelists. Whenever he found their works, he would forget about school 
and only find peace after finishing the book. At that time, Reynolds’ novels 
were very popular. Their Urdu translations were constantly published 
and sold out quickly. Nawab was a fan of  his books. Hazrat Riyaz 
translated one of  Reynolds’ books as Harmsara (gjeljk.).  At the same 
time, Maulana Sajjad Husain, the editor of  the weekly magazine Awadh 
Punch (vo/k iap ) from Lucknow and a renowned humorist, translated 
Reynolds’ second novel as Dokha (nks[kk ) or Tilsmi Fanus) (fryLeh Qkuwl). 
Nawab read all these books during that time, and his thirst for Pandit 
Ratan Nath Sarshar’s books was insatiable, no matter how much he 
read. He read all of  Sarshar’s works. In a secluded place, a bookseller 
named Buddhi Lal had a shop. Nawab would often sit there, pulling out 
novels from piles of  books to read. Since he couldn’t spend the entire 
day at the shop, he would take English dictionaries and notebooks from 
Buddhi Lal’s shop, sell them to schoolboys, and in exchange, bring 
novels home to read. Within two to three years, he finished reading 
hundreds of  novels. When he exhausted the stock of  novels, he read 
Urdu translations of  Puranas published by Naval Kishore Press.

Given the number of  books Premchand studied in his childhood, 
it’s unlikely that anyone else at that time read so many books so deeply. 
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Regarding this, researcher Yogeshbhai Pratap Singh Jhala writes:

vius iqjksxkeh rFk ledkyhuksa esa çsepan gh ,sls ,d ek= miU;kldkj Fks ftUgksaus fo’o&lkfgR; 
dh Js”B —fr;ksa dk lokZf/kd v/;;u fd;k gksA ‘kS’kodky esa gh mUgksaus cgqr dqN i<+ Mkyk FkkA 
(Among his predecessors and contemporaries, Premchand was the 
only novelist who studied the finest works of  world literature the most 
extensively. Even in his childhood, he had read a great deal.)

Premchand as a Teacher
Premchand’s primary means of  livelihood was teaching. His passion 

for both acquiring and imparting knowledge led him to choose teaching 
as a profession while continuing his studies simultaneously.

cukjl] dkuiqj] xksj[kiqj] cLrh vkfn dbZ txgksa ij mUgksaus v/;kiu dk;Z fd;kA dbZ ckj 
vkfFkZd dfBukb;ksa vkSj thou fuokZg ds fy, Vîw’ku Hkh djuk iM+rk FkkA (He taught in 
various places like Banaras, Kanpur, Gorakhpur, Basti, etc. At times, he 
had to give tuitions to meet financial needs and sustain his livelihood.)

In 1899, Dhanpat Rai began teaching for the first time at a mission 
school in Chunar. Alongside teaching, he continued his studies and 
gave tuitions. Due to financial constraints, he reluctantly took up the 
job at the mission school. Writer Madan Gopal notes:

/kuirjk; us fe’ku Ldwy esa ukSdjh dj rks yh Fkh vkSj dgk¡ feyrh Fkh&ijUrq] ;gk¡ 
cgqr [kq’k u FksA bldk ,d dkj.k rks ;g Fkk fd vk;h lekt ds vuq;k;h çsepan bZlkbZ 
iknfj;ksa }kjk çpkj dks ns[kdj nq[kh gksrs FksA mudk fopkj Fkk fd bZlkbZ iknfj;ksa dk çpkj 
fgUnw lekt ds fy, ?kkrd gksxkA (Dhanpat Rai took up a job at the mission 
school out of  necessity, but he was not happy there. One reason was 
that, as a follower of  the Arya Samaj, Premchand felt pained seeing the 
Christian missionaries’ propagation. He believed their preaching would 
be harmful to Hindu society.)

On July 2, 1900, Nawab Rai was appointed as a fifth-grade teacher at 
the district school in Bahraich, earning a monthly salary of  20 rupees. 
Two to two-and-a-half  months later, he was transferred from Bahraich 
to Pratapgarh. Satisfied with his work in Pratapgarh, he was sent to 
Allahabad in July 1902 for teacher training, and from there, in 1905, 
Nawab obtained the Junior Certificate Teacher. According to writer 
Madan Gopal, the certificate states:

xf.kr i<+kus dh ;ksX;rk ugha j[krs] pypyu larks”ktud gS vkSj le; ds ikcan gSaA /
kuirjk; us viuk dke [kwc esgur ls vkSj vPNh rjg fd;kA (He does not have the 
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aptitude to teach mathematics, but his conduct is satisfactory, and he is 
punctual. Dhanpat Rai performed his work with great effort and well.)

At that time, the principal of  the training college was Mr. Capelstar, 
and Nawab was his favorite student. Consequently, in 1905, Capelstar 
appointed Nawab Rai as the headmaster of  the training college’s model 
school. In 1908, Nawab Rai was appointed as a deputy inspector at 
the district board in Mahoba, within the Hamirpur district. Later, in 
1915, he worked as an assistant teacher at a government school in Basti 
district. Eventually, inspired by Gandhi’s non-cooperation movement, 
he resigned from his government job.

Premchand’s Literary Works
In this section, we will examine Premchand’s literary journey, his 

contributions as a storywriter, novelist, and playwright to gain a deeper 
understanding of  his literary works through insights from various 
writers' works. Regarding the time when Premchand entered the field 
of  literature, prominent writer Madan Gopal states:

/kuirjk; us dc vkSj dgk¡ fy[kuk vkjEHk fd;k] blds ckjs esa fuf’pr :i ls dqN 
dguk cgqr dfBu gSA Lo;a çsepan us fHkUu&fHkUu LFkkuksa ij fHkUu frfFk;k¡ nh gSaA ,d i= 
esa çsepan us fy[kk Fkk] fyVjsVjh ftUnxh 1901 esa ‘kq: dhA fjlkyk tekuk esa fy[krk jgkA 
dbZ lky rd eqrQfjZd etehu fy[ksA 1904 esa ,d fgUnh ukoy çsek fy[kdj bf.M;u 
çsl ls ‘kk;k djk;kA ,d nwljs i= esa fy[kk] ge[kqek o gelckc ftldk fgUnh vuqokn 
çsek ds uke ls Nik o fd’uk 1900 dh rlkuhQ gSaA Qjojh 1932 ds geljk esa çsepan us 
fy[kk&miU;kl rks eSaus 1901 gh esa fy[kuk ‘kq: fd;kA esjk ,d miU;kl 1902 esa fudyk vkSj 
nwljk 1904 esaA (Dhanpat Rai began writing at an uncertain time and place, 
making it difficult to pinpoint exactly. Premchand himself  mentioned 
different dates in different places. In one letter, he wrote that he started 
his literary life in 1901. He wrote for the journal Jamana (tekuk) for 
several years, contributing various articles. In 1904, he wrote a Hindi 
novel Prema (çsek) and published it through the Indian Press. In another 
letter, he wrote that Hamkhuma va Hamsabab (ge[kqek o gelckc), whose 
Hindi translation was published as Prema (çsek), was probably a work 
from 1900. In February 1932, in Hamsara (geljk), Premchand wrote that 
he began writing novels in 1901. His first novel was published in 1902, 
and the second in 1904).

Premchand was one of  the most popular literary figures in Hindi 
and Urdu literature. Initially, he wrote under the name ‘Nawab Rai.’ 
Regarding Premchand, literary scholar Namvar Singh notes:
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çsepan fgUnh vkSj mnwZ esa fy[krs gq, Hkh lPps vFkZ esa Hkkjrh; lkfgR;dkj FksA (Though 
Premchand wrote in Hindi and Urdu, in the truest sense, he was an 
Indian literary figure.) (Singh, 2017)

For someone with an incredible passion for reading books, developing 
an interest in writing was natural. Premchand documented every event 
of  his life, turning them into stories, plays, or novels. When he read his 
writings to his friends and received their praise, his enthusiasm doubled. 
He realized that the power of  the pen was far greater than physical 
strength, and adopting this as his guiding principle, he advanced in the 
field of  literature. Namvar Singh (Singh, 2017) further mentions:

iSarhl o”kksaZ ds ys[ku dky esa çsepan us yxHkx rhu lkS dgkfu;k¡] ckjg miU;kl] rhu 
ukVd] nks lkS ls Åij ys[k vkSj ,d ntZu vuqokn çdkf’kr fd,A dgus dh vko’;drk 
ugha fd ;g ,d vuojr la?k”kZ vkSj vFkd ifjJe dh csfelky dgkuh gSA (In his 35-
year writing career, Premchand published around 300 stories, 12 novels, 
three plays, over 200 essays, and a dozen translations. It goes without 
saying that this is a remarkable story of  relentless struggle and tireless 
effort.)

In the initial phase, Premchand wrote a play based on the love story 
of  a relative (maternal uncle) and the insults he faced from cobblers 
as a result of  that love. After showing the play to his friends, they all 
praised him. This play was his first literary work. However, it remained 
unpublished, as mentioned by Premchand in his essay Pehli Rasna (igyh 
jpuk). Premchand’s first Urdu novel, Asraare Maabid  (vljkjs evkfcn), was 
published serially in the Urdu weekly Awaaze Khalk  (vkokts [kYd) from 
Banaras between October 8, 1903, and 1905, and was later translated 
into Hindi as Devasthan Rahasya  (nsoLFkku jgL;).  As already mentioned, 
his second Urdu novel, Hamkhuma wo Hamsabab (ge[kqek o gelckc), was 
later translated into Hindi as Prema (çsek) and published in 1900. Nawab’s 
first Urdu story collection, Soze Watan, (lksts oru), was published in 
1908. Filled with patriotic sentiments, this collection faced restrictions 
from the British government, which confiscated and burned all 
its copies and warned him against writing such works in the future. 
Consequently, the renowned Urdu journalist, social worker, and editor 
of  Jamana (tekuk), Munshi Daya Narayan, advised him to write under 
the name ‘Premchand,’ and from then on, Nawab Rai began writing as 
‘Premchand.’ In a letter to Munshi Daya Narayan, Nawab Rai wrote:
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Premchand is a good name. I like it too. The only regret is 
that the efforts to establish ‘Nawab Rai’ over five to six years 
went in vain. This gentleman’s fate is always unfortunate and 
will remain so. (Gogoi, 2011, p. 87)

The first story Premchand wrote under this name was Bare Ghar Ki 
Beti (cM+s ?kj dh csVh), published in 1910 in the journal Jamana (tekuk). In 
December 1915, his story lkSr (Saut) was published in the then-popular 
monthly journal Saraswati (ljLorh). In 1918, Premchand’s first Hindi 
novel, Sevasadan (lsoklnu), was published. His immense popularity in 
Urdu literature also established him as a Hindi storywriter. Premchand 
published most of  his works in both Hindi and Urdu. In 1921, after 
resigning from his government job during the non-cooperation 
movement, he fully dedicated himself  to literary creation. Premchand 
also served as the editor of  the journal Maryada (e;kZnk) for a few 
months and edited the Hindi journal Madhuri (ek/kqjh) for about six years. 
In 1930, he worked as the editor of  the monthly journal Hans (gal) 
published from Banaras. From 1930 to 1934, he served as the editor of  
the weekly journal Jagaran (tkxj.k), and additionally, in 1934, he wrote 
the screenplay for the film Majdur (etnwj). Beyond stories and novels, 
Premchand enriched Hindi and Urdu literature with plays, biographies, 
essays, and translations.

Premchand as a Storywriter 
Munshi Premchand entered the world of  storywriting at the beginning 

of  the 20th century, a time when nationalist consciousness was awakening 
in every Indian’s mind. The stories he wrote initially were filled with 
nationalist sentiments. Soze Watan (lksts oru) is one such story collection, 
which led to Premchand facing the wrath of  the British government. 
The vision Premchand had of  India’s independence and the creation 
of  a new India is reflected through his story Namak ka Daroga (ued dk 
njksxk). Literary scholar Madan Gopal highlights Premchand’s statement 
regarding his first Urdu story:

esjh igyh dgkuh dk uke Fkk] nqfu;k dk lcls vueksy jruA og 1907 esa tekuk esa NihA 
(My first story was titled Duniya ka Sabse Anmol Ratan  (nqfu;k dk lcls 
vueksy jru). It was published in 1907 in Jamana (tekuk)

Shatranj ke Khiladi (‘krjat ds f[kykM+h) is another of  Premchand’s stories 
filled with nationalist thought. As an example of  how Premchand 
crafted a story, his statement is presented:
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esjh dgkfu;k¡ çk;% fdlh&u&fdlh çsj.kk ;k vuqHko ij vk/kkfjr gksrh gSaA blesa eSa 
MªkekbZ jax iSnk djus dh dksf’k’k djrk gw¡A ijUrq dsoy ?kVuk ds o.kZu ds fy, eSa 
dgkfu;k¡ dHkh ugha fy[krkA eSa dgkuh esa fdlh nk’kZfud dk HkkokRed rF; dks fn[kkuk 
pkgrk gw¡A tc rd bl çdkj dk dksbZ vk/kkj ugha feyrk] esjh dye gh ugha mBrhA  
(My stories are usually based on some inspiration or experience. I try 
to infuse a dramatic tone in them. However, I never write stories just 
to describe events. I aim to showcase some philosophical or emotional 
truth in my stories. Until I find such a foundation, my pen does not 
move.)

Researcher Yogeshbhai Pratap Singh Jhala mentions in his research 
work:

iafMr egkohj çlkn f}osnh dh çsj.kk ls mUgksaus viuh mnwZ dgkfu;ksa dks fgUnh esa çdkf’kr 
djok;k] tks fgUnh lkfgR; txr esa dkQh yksdfç; gqbZA (Inspired by Pandit Mahavir 
Prasad Dwivedi, Premchand published his Urdu stories in Hindi, which 
became very popular in the Hindi literary world.)

Premchand wrote around 300 stories, compiled into eight volumes 
under the title Manasarovar (ekuljksoj). His prominent stories include Poos 
ki Raat  (iwl dh jkr ), Kafan (dQu), Budhi Kaki (cw<+h dkdh), Panch Parmeshwar  
(iap ijes’oj), Do Bailon ki Katha (nks cSyksa dh dFkk), Bade Ghar ki Beti  (cM+s ?kj 
dh csVh), Namak ka Daroga   (ued dk njksxk), Sadgati (ln~xfr), Aabhooshan  
(vkHkw”k.k), Prayaschit  (çk;f’pr), Kamna (dkeuk), Saut  (lkSr), Swa Ser Gehun (Lok 
lsj xsgw¡), Shmashani (‘e’kkuh), Atmaram (vkRekjke), Shatranj ke Khiladi  (‘krjat 
ds f[kykM+h), Sujan Bhagat  (lqtku Hkxr), Mantra  (ea=), Eidgah  (bZnxkg), Gulli-
Danda  (xqYyh&MaMk), Thakur ka Kuwa  (Bkdqj dk dqvk¡), Rasik Sampadak  (jfld 
lEiknd), Ram Leela (jke yhyk), Virodhi  (foæksgh), Mitra (fe=) etc.

Premchand as a Novelist
Premchand made an unparalleled contribution to the field of  Hindi 

novels. Researcher Yogeshbhai Pratap Singh Jhala notes:
miU;klksa ds {ks= esa rks çsepan us ,d ;qx çorZd dk dke fd;k gSA çsepan ds iwoZ ftrus 

Hkh miU;kl fy[ks x, mUgsa ge miU;klksa dk ‘kS’kodky dg ldrs gSaA çsepan us miU;kl 
lkfgR; esa ços’k djrs gh tSls miU;kl lkfgR; dks ubZ fn’kk feyhA os miU;kl ds {ks= esa ,d 
;qx iq#”k cudj vk, vkSj ;qx çsjd ds :i esa jgdj miU;kl lkfgR; dks le`) cuk;kA (In 
the field of  novels, Premchand played the role of  a pioneer of  an era. 
The novels written before Premchand can be called the ‘childhood’ of  
novels. With Premchand’s entry into novel writing, it was as if  the genre 
found a new direction. He emerged as a monumental figure in the field 
of  novels and enriched it as an era-inspiring figure.)
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Through his novels, Premchand endeavored to raise social awareness. 
When selecting themes for his novels, he ensured that the content was 
aligned with real life, exposed the prevalent social anomalies of  the 
time, and suggested remedies for these issues. His novels addressed 
contemporary social evils, customs, and practices, such as the problems 
of  farmers, Dalits, women, gender inequality, and communalism. Writer 
Narendra Kohli comments on the purpose of  Premchand’s novels:

1½ çsepan euksjatu dks lkfgR; dk mís’; Lohdkj ugha djrsA 2½ mudk mís’; vçR;{k 
mins’k }kjk lekt esa xfr rFkk lfØ;rk mRiUu djuk FkkA 3½ bl xfr rFkk lfØ;rk 
ds ek/;e ls Lora=rk çkIr dj os ns’k rFkk lekt dks nq[k ‘kwU; vkSj lqanj cukuk 
pkgrs FksA (1) Premchand never accepted entertainment as the purpose 
of  literature. 2) His aim was to generate momentum and awareness in 
society through indirect instruction. 3) Through this momentum and 
awareness, he sought to achieve independence and create a happy and 
beautiful nation and society.)

The year 1918 was significant for Hindi novels, as Premchand’s first 
Hindi novel, lsoklnu (Sevasadan), was published that year. The novel 
highlights issues such as women’s subjugation, the life of  prostitutes, 
the dowry system, and the financial and social problems of  the middle 
class. In reality, Sevasadan (lsoklnu), Premasram (çsekJe), Rangabhumi (jaxHkwfe) 
are Hindi translations of  his Urdu novels Bazaar-e-Husn (cktkjs gqLu), 
Gosha-e-Aafiyat (xks’kk, vkfQ;r), Chegane Hasti (pkSxkus gLrh) respectively, but 
they were published in Hindi before Urdu. Premchand’s novels include 
Sewasadan (lsoklnu) ,1981; Bardan (ojnku), 1920; Premasram (çsekJe),1922;  
Rangabhumi (jaxHkwfe ), 1925; Kayakalpa (dk;kdYi),  1926; Ahankar (vgadkj),  
1926;  Nirmala (fueZyk), 1927; Pratigya(çfrKk),  1927; Gaban(xcu ),1931; 
Karmabhumi(deZHkwfe),  1932; Godan (xksnku),  1936 and Mangalsutra(eaxylw=), 
published posthumously in 1948. 

Premchand as a Playwright
Premchand’s first play, Pehli Rachana (igyh jpuk), remained unpublished, 

and its backdrop was based on his maternal uncle. Writer Ramvilas 
Sharma notes:

çsepan dh igyh jpuk] tks vçdkf’kr gh jgh] ‘kk;n mudk og ukVd Fkk tks mUgksaus vius 
ekek th ds çse vkSj ml çse ds QjLo:i pekjksa }kjk mudh fiVkbZ ij fy[kk FkkA bldk 
ftØ mUgksaus ^igyh jpuk* uke ds vius ys[k esa fd;k gSA (Premchand’s first work, 
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which remained unpublished, was probably a play he wrote about his 
maternal uncle’s love and the humiliation he faced from cobblers as a 
result. He mentioned this in his essay Pehli Rachana (igyh jpuk).

Premchand was as enthusiastic about writing plays as he was about 
stories and novels. His plays include Sangram (laxzke), 1923; Karbala 
(dcZyk), 1924; and Prem Ki Bedi (çse dh osnh), 1933. In addition to novels, 
stories, and plays, Premchand enriched Hindi literature through essays, 
translations, and biographical works. Researcher Jhala expresses his 
view on this:

mudk ys[ku u dsoy la[;k dh –f”V ls cfYd fo”k;oLrq dh –f”V ls Hkh fo’kky gS; 
ftlesa Hkkjrh; lekt dh lPph >k¡fd;k¡ ns[kus dks feyrh gSaA (His writings are vast 
not only in quantity but also in subject matter, offering a true glimpse 
of  Indian society.)

Conclusion

While working on his novel  Mangalsutra  (eaxylw=), Premchand 
succumbed to a prolonged and complicated illness on October 8, 
1936. Consequently,  Mangalsutra  remained incomplete and was later 
completed by his capable son, Amrit Rai.

Premchand began his literary journey under highly adverse 
conditions, as the administrative system of  his time was largely 
oppressive and anti-social. Despite these challenges, he vividly depicted 
the social confusions of  his era in his novels with a realistic approach, 
reflecting a progressive outlook grounded in humanistic philosophy. 
Even today, nearly 87 years after his passing, the themes of  his literary 
works—the issues, grievances, and societal concerns he highlighted—
remain relevant in the 21st century. Premchand did not seek to incite 
rebellion; his primary aim was social reform. Through literature, he 
not only raised awareness about the rigidities and flaws in the social 
structure but also cautioned people from all walks of  life about the 
potential consequences of  these issues.
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